GENERAL INDEX to In Theory Only, Volume 6 


from Volumes 1-5 (Nos. (1) - (242)): 





(219) Everett, Walter. Music Crossword Puzzle No. 3. (answer in 6/1: 2). 


(230) Lester, Joel. "Simultaneity Structures and Harmonic Functions in 
Tonal Music." 


- erratum in 6/1: 2. 


6: 


Allen, Judith Shatin. "Schubert's C Major String Quintet, Opus 
163/I: The Evolving Dominant." 6/5: 3-16. 


Barkin, Elaine. "In Your Own Verse: a.k.a ‘An Alice is Lost.'" 
6/4: 3-8. 
- comment by Lochhead (267). 


"Schoenberg's Opus 19/2." 6/1: 40. 


Carlson, David. Exempli Gratia: "Two Instances of ‘Bilingual 
Text-Painting' in Schoenberg's Herzgewachse, Op. 20." 6/1: 25-28. 


Christensen, Tom. "The Schichtenlehre of Hugo Riemann." 6/4: 
37-44. 


Cinnamon, Howard. "Tonal Structure and Voice-Leading in Liszt's 
"Blume und Duft.'" 6/3: 12-24. 


Crotty, John E. "Symbolist Influences in Debussy's Prelude to 
‘The Afternoon of a Faun.'" 6/2: 17-30. 
- comment by Headlam (256). 


Daniel, Keith W. "A Preliminary Investigation of Pitch-Class Set 
Analysis in the Atonal and Polytonal Works of Milhaud and Poulenc." 
6/6: 22-48. 


Dipert, Randall R. "Meyer's Emotion and Meaning in Music: A 
Sympathetic Critique of Its Central Claims." 46/8: 3-17. 


Fisher, George. "Text and Music in Song VII of Das Buch Der 
Hangenden Garten." 6/2: 3-15. 


Fisher, George. See Lochhead and Fisher (268). 


Greer, Taylor A. Comment: "The Relation Between Sketch Study and 
Analysis: A Reply to Johnson." 6/7: 13-18. 





Volume 6 Index 


Hantz, Edwin. Cryptic Acrostic. 6/6: 20-21 (answer in 6/6: 


"Motivic and Structural Unity in Liszt's 'Blume 
putt.°" G/3: 3-il. 


Headlam, David. Comment (on Crotty (249)). 6/4: 9-11. 


Horn, Jeffrey C. Review. Kurt Stone, Music Notation in the Twentieth 
Century: A Practical Guidebook (W.W. Norton & Co., 1980). 
6/1: 41-44. 


Horton, Charles T. "Chopin and Brahms: On a Common Meeting (Middle) 
Ground." 6/7: 19-22. 


Kaplan, Richard. Exempli Gratia: "Mozart's Self-Borrowings: 
Cases of Auto-Theft." 6/3: 25-30. 
- erratum in 6/4: 2. 


"The Interaction of Diatonic Collections in the Adagio 
of Mahler's Tenth Symphony." 6/1: 29-39. 


Larson, Steve. Comment: On David Epstein's Beyond Orpheus: Studies 
in Musical Structure (MIT Press, 1979). 6/2: 31-39. 


""Yellow Bell' and a Jazz Paradigm." 6/3: 31-44. 


Lee, Eugene. "Benedicamus Domino: Coherent Relationships Between 
Plainsong and Organum Duplum." 6/5: 17-48. 


Lewin, David. "An Interesting Global Rule for Species Counterpoint." 
6/8: 19-44. 


“Vocal Meter in Schoenberg's Atonal Music, with a Note 


on a Serial Hauptstimme." 6/4: 12-36. 
- erratum in 6/4: 2. 


"A Way into Schoenberg's Opus 15, Number 7." 6/1: 3-24. 
Lochhead, Judy. Letter (on Barkin (244)). 6/7: 2. 
Lochhead Judy and George Fisher. "The Performer as Theorist: 
Preparing a Performance of Daria Semegen's Three Pieces for 


Clarinet and Piano (1968)." 6/6: 23-39. 


Music Theory Crossword Puzzle No. 10: “Back to Basics." 6/7: 40-41 
(answer in 6/8: 2). 


Rahn, Jay. "Where is the Melody?" 6/6: 3-19. 


Riggins, Herbert L. "Neighbor Motion and its Graphic Notation in 
Schenker's Free Composition." 6/7: 3-11. 


Vander Weg, John D. Printer's Jumble No. 2. 6/5: 49 (answer in 
6/6: 2). 
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(273) Vander Weg, John D. Printer's Jumble No. 3: “Beware the March 
Hare." 6/8: 18. 


INDEX OF PIECES ANALYZED 





Beethoven. Piano Sonata in C# minor, Op. 27/2, Presto: Greer (253): 15-18. 


Benedicamus Domino (plainsong and organum duplum): Lee (263): 17-48. 
Brahms. Intermezzo, Op. 76/1: Horton (258): 19-22. 
Chopin. Nocturne, Op. 55/1: Horton (258): 19-22. 


Debussy. Prelude to "The Afternoon of a Faun": Crotty 
Headlam (256): 9-11. 


Liszt. "Blume und Duft": Hantz (255): 3-11; Cinnamon 
Mahler. Symphony No. 10 (Adagio): Kaplan (260): 29-39. 


Milhaud. L'Homme et son désir: Daniel (250): 23-30. 
Saudades do Brazil: Daniel (250): 30-36. 


Mozart. Symphony No. 40, K. 550: Kaplan (259): 25-27. 
Piano Quartet, K. 478: Kaplan (259): 28-30. 


Poulenc. Promenades: Daniel (250): 41-47. 
Un po@me: Daniel (250): 36-41. 


Schoenberg. Das Buch der Hangenden Garten, Op. 15: 
(No. 5) Lewin (265): 25-36. 
(No. 7) Lewin (266): 3-24. 
(No. 8) Fisher (252): 3-15. 


"Columbine" (Pierrot Lunaire, Op. 21/2): Lewin (265): 12-17. 


Herzgewdchse, Op. 20: Carlson (246): 25-28; Lewin (265): 
17-25. 
Kleine Klavierstiicke, Op. 19 (No. 2): Barkin (245): 40. 
Schubert. String Quintet, Op. 163/I: Allen (243): 3-16. 


Semegen, Daria. Three Pieces for Clarinet and Piano: Lochhead and 
Fisher (268): 23-39. 


Towner, Ralph. "Yellow Bell": Larson (262): 31-46. 


INDEX OF SUBJECTS AND THEORETICAL WRITINGS DISCUSSED 








Epstein, David (Beyond Orpheus: Studies in Musical Structure): Larson 
(261): 31-39. 


Melody: Rahn (270): 3419. 
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Meyer, Leonard (Emotion and Meaning in Music): Dipert (251): 
("On Rehearing Music"): Dipert (251): 9-17. 
Polytonality: Daniel (250): 22-48. 


Riemann, Hugo: Christensen (247): 37-44. 


Schenker, Heinrich (Free Composition): Riggins (271): 3-1ll. 


Set-Theory: Daniel (250): 22-48. 
Sketch Study: Greer (253): 13-18. 


Species Counterpoint: Lewin (264): 19-44. 


3-17. 


Stone, Kurt (Music Notation in the Twentieth Century: A Practical 


Guidebook): Horn (257): 41-44. 





























